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Happy to Fall, Gustavo Sagorsky's solo exhibition, features a series of paintings made 
over the past two years. While Sagorsky’s practice is deeply rooted in photography, his 
varied body of work encompasses sculpture and artist books. 

The exhibition at Barbur Gallery showcases Sagorsky's painting: large-scale works that 
employ a mixed technique of pencil, ink, acrylic and oil applied to long-format paper. The 
paintings depict fragmentary moments, imaginative scenes containing figures in different 
conditions of falling and collapsing, details submerged within fields of color and scribble-
like lines. 

Sagorsky’s painting was formulated as a counterpoint to his photographic practice: as a 
space for examining situations of further freedom, spaces for wandering and a free hand.  
The doodle—a drawing made while one’s attention wanders—may have a concrete, 
figurative meaning, or an abstract nature. Gustavo Sagorsky's paintings emerged from a 
doodle-like act that encompasses both. The repetitive abstract movement of the lines 
defines figures and objects—while at the same time it agitates their space, shatters them, 
blurs the boundaries of form and background, like some whirlwind or storm. 

The mechanism of self-destruction Sagorsky introduces to his process serves to release 
him from the framed, often measured nature of photography. The assertion that each 
action of drawing will disfigure the result of a previous one becomes a device driving the 
drawing system to be capricious and aggressive—like the Maenads, Dionysus’ followers 
who ecstatically rip through any trace of order. Yet this approach is also what builds up 
the strange compositions that propel the figurative elements to unusual places. 

Many of the forms that emerge from this work are present in Sagorsky’s photographic 
practice—but here, they appear as a disturbance; as objects hurled at the surface, rather 
than unearthed from within it. Rather than be in focus, the figures are plunged between 
outlines, brush strokes and paint stains, all of whom flatten them onto a uniform surface, 
or push them toward its edge. 

The figures often represent Sagorsky himself, switching between masks that originate 
from his world of photographs. In his paintings he floats, lies flat on the ground, falling, 
smothered and flowing—finding himself in situations the objects of his photography often 
are. The resulting pictorial space is one that allows the human figure to crystallize and 
veer away from the everyday and—only to be dashed into the painting’s background or 
margins, and become absorbed into the rest of the world. 


